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JURY REPORT

The 2016 GSA Design Awards marks a quarter-century since  

the U.S. General Services Administration first invited private-

sector professionals to recognize recently completed buildings 

for acclaim. In 2000 I had the privilege of participating in 

this jury, which was headed with incisive wit, intelligence, and 

passion by the late Charles Gwathmey. It is an honor to return  

to the Design Awards as this year’s chair and, with my fellow 

jurors, to expand upon the rich dialogue of the last 25 years. 

Since the inception of the GSA Design Awards, its goals 

of achieving higher quality in the built environment and 

safeguarding principles of public building remain distinctly 

admirable. Government investments must maximize taxpayer 

value and provide community benefit, as well as strive for 

physical excellence, and the Design Awards allows GSA’s Office 

of Design and Construction to step back from everyday business 

and assess these sometimes contradictory charges. In addition 

to recognizing deserving efforts, the program sparks action. 

Previous cycles of the Design Awards have prompted multiple 

new policies that build on the successes—and stem recurring 

challenges—identified in awards deliberations. 

Because the Design Awards establishes the road map by which 

GSA creates better places, our duty as jurors is to articulate 

GSA’s vision of excellence. Accordingly, we believe that the 

projects receiving awards in the 2016 cycle were conceived and 

executed in the best interest of the American people.

Several underlying criteria warrant mention here. We favored 

work that refuses to occupy a silo, and which instead shapes the 

experience of public space beyond disciplinary bounds. Unlike 

recent juries that reserved Honor Awards for interdisciplinary 

collaborations, however, we designated both Honors and 

Citations by discipline. That choice gave equal footing to more 

traditional, single-discipline commissions, and centered praise 

on the most innovative members of integrated teams.  

Reflecting upon the 2016 submissions, the jury looked past 

stylistic preferences to determine a project’s merits. We also 

strenuously debated the criteria of the Construction category, 
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LEFT TO RIGHT:  

William Calhoun, Judith Nitsch, Theodore Prudon, Debra Lehman Smith, Vesela Sretenović, Gordon Gill

favoring the idea that the interface between constructability and 

teamwork—how a team’s construction expertise informed design 

outcomes and overcame unforeseen conditions—should be a 

minimum term for consideration.

This message would be incomplete without acknowledging 

projects excluded from our selection. We were intrigued by this 

cycle’s inclusion of multiple high-performance modernizations, 

many of which involved replacing or dramatically rethinking a 

building envelope. These upgrades represent a next-generation 

approach to historic preservation, combining respect for existing 

fabric with relevance through sustainability. Yet understanding a 

modernization’s success necessitates time-tested performance 

metrics, and we urge teams to reapply to the Design Awards as 

those statistics come available. 

On a parallel note, GSA must sharpen its focus on interior 

workspace, so that the agency pays the same attention to 

occupants’ productivity and comfort as it does to a building’s 

cultural import and economic impact: architecture, landscape, 

and interiors must be cohesive. This greater emphasis will 

be reflected in the quality of submissions to the Workplace 

category in the years to come. 

The 2016 GSA Design Awards saw the launch of a category that 

represents an agency-wide willingness to improve. The 10 Year 

Award illustrates how a great new project becomes iconic  

over time. 

The inaugural winners of the 10 Year Award are Boston’s John 

Joseph Moakley United States Courthouse and the Lloyd D. 

George United States Courthouse in Las Vegas. Not only have 

they stood the test of time; these buildings look and feel better 
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today than when they were brand-new. Although they represent 

very different cities, climates, and neighborhoods, both have 

improved with age precisely because they were designed with 

an eye to long-term public benefit. 

The Moakley courthouse, on Fan Pier, catalyzed a wide-

ranging neighborhood redevelopment that has bridged Boston 

and South Boston. The building reflects the traditions and 

aspirations of its home city, and has effected its transformation. 

Meanwhile, the design of the George courthouse takes no cues 

from the Las Vegas Strip, instead interpreting the strength of 

the United States justice system in a wholly modern way. This 

building expanded the possibilities of courthouse architecture in 

general, thereby turning the course of GSA’s Design Excellence 

Program. The jury lauds the George courthouse for engaging 

a different, more conceptual context, and for balancing that 

accomplishment with genuine concern for the urban sphere and  

people nearby.

Placemaking is a critical aim of GSA, and the Moakley and 

George courthouses prove the versatility and enduring positive 

impact of that work. The introduction of the 10 Year Award 

promises to further galvanize GSA and its stakeholders to create 

places that are innovative when they open, and timeless in their 

appeal. In defining this new category, the 2016 GSA Design 

Awards jury is proud to have helped shape the next quarter-

century of award-winning designs. 

Debra Lehman Smith 

Founding Partner, LSM 

2016 GSA Design Awards Jury Chair

JURY REPORT
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John Joseph Moakley United States Courthouse, 

Lloyd D. George United States Courthouse
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Gordon Gill is a founding partner of Adrian Smith + Gordon Gill 

Architecture, which is defining cities of the future from studios in 

Chicago and Beijing. While he was an associate principal at SOM, 

Gill was responsible for the Pearl River Tower in Guangzhou, China, 

the world’s first net-zero-energy skyscraper. Since then he has 

designed the world’s first large-scale energy-positive building and 

the world’s tallest tower, as well as the Astana Expo 2017 and its 

sustainable legacy community. Gill’s designs have a keen awareness 

of local environmental conditions, capitalizing on them to maximize 

building performance. These ecological strategies are legible in 

projects’ architectural vocabulary, as well.

Debra Lehman Smith is the founding partner of LSM, a Washington, 

DC–based studio celebrated for visionary workplaces and public 

interiors. The firm is particularly sought-after by corporate and legal 

clients for harnessing design in the service of organizational change, 

and LSM has earned widespread recognition for architecture and 

real estate strategy. The London-based European headquarters 

of K&L Gates won the British Counsel of Offices Best of the Best 

award in 2012, and both it and the Washington, DC, headquarters 

of Covington were recently recognized by Architectural Record 

magazine’s Good Design is Good Business program. Also notable is 

Lehman Smith’s collaborative methodology, which has underpinned 

multiple creative partnerships.

Bill Calhoun is vice chairman and executive vice president of Clark 

Construction Group. The company has earned more than 1,400 

local and national awards for quality, craftsmanship, sustainability, 

and safety in its 110 years of service, and it currently employs 4,200 

people across the United States. From Clark’s Bethesda, Maryland, 

headquarters, Calhoun leads national business development with 

a focus on new and emerging markets. He began his career with 

Clark in 1983. Calhoun is a board member of Georgia Institute of 

Technology’s College of Engineering, the A. James Clark School of 

Engineering at the University of Maryland, and the Construction 

Industry Roundtable.

GORDON GILL

DEBRA LEHMAN SMITH

WILLIAM CALHOUN
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Theo Prudon leads the New York–based design practice Prudon & 

Partners, which specializes in preservation particularly of modern 

architecture. The practice has worked on significant buildings and 

projects across the United States, Canada, and the UK. As a longtime 

leader of DOCOMOMO US—the organization dedicated to the study of 

significant modernist buildings, sites, and neighborhoods—Prudon is a 

pioneering advocate of historic modernism’s preservation. Additionally, 

he is a founding partner of the design practice SC COLLECTIVE; author 

of Preservation of Modern Architecture (Wiley, 2008), which was 

also translated in Japanese and Chinese; and a longtime professor at 

Columbia University and Pratt Institute.

Judy Nitsch is the founding principal of Nitsch Engineering. Since 1989, 

the Boston-based firm has served as civil, structural, and transportation 

engineer on multiple high-profile projects, including Yale University’s 

ecologically innovative Kroon Hall and the Renzo Piano–designed 

expansion of the Isabella Stewart Gardner Museum. It also performs 

land surveying, planning, sustainable site and green infrastructure 

consulting, and provides GIS services. Nitsch’s personal career in 

civil engineering spans four decades, and focuses on the design and 

management of site development and infrastructure-related projects. 

She is an overseer at the Boston Architectural College and a trustee 

of Worcester Polytechnic Institute, and she served as 2014 national 

president of the Commercial Real Estate Women Network.

Vesela Sretenović is a senior curator of modern and contemporary 

art at The Phillips Collection. Upon her arrival at the Washington, DC, 

museum in 2009, she initiated Intersections, an ongoing series of art 

projects in which contemporary artists engage with the permanent 

collection and museum architecture and present or create new work. 

Additionally, Sretenović has organized solo exhibitions of work by 

Robert Ryman, Ellsworth Kelly, and Antony Gormley. Prior to joining the 

Phillips, Sretenović served simultaneously as a curator of the  

David Winton Bell Gallery, Brown University, and professor at  

Rhode Island School of Design. She had previously worked at the 

University at Buffalo and Brooklyn Museum of Art.

THEODORE PRUDON

JUDITH NITSCH

VESELA SRETENOVIĆ

JUROR BIOGRAPHIES



13 

W I N N I N G   P R O J E C T S

1 0   Y E A R   A W A R D S

14 UNITED STATES COAST GUARD HEADQUARTERS
 WASHINGTON, DC

18 MARIPOSA LAND PORT OF ENTRY
 NOGALES, ARIZONA

20 UNITED STATES COURTHOUSE ANNEX
 SALT LAKE CITY, UTAH

24 SUSPENDED LIGHT PILLARS 
 UNITED STATES COURTHOUSE ANNEX, SALT LAKE CITY, UTAH

26 UNITED STATES COURTHOUSE
 LOS ANGELES, CALIFORNIA

28 SOCIAL SECURITY ADMINISTRATION NATIONAL SUPPORT CENTER
 URBANA, MARYLAND

30 CLARA BARTON APARTMENT
 WASHINGTON, DC

32 NEW DEAL EASEL PAINTINGS
 WASHINGTON, DC

36 UNITED STATES LAND PORT OF ENTRY
 SAN YSIDIRO, CALIFORNIA

38 UNITED STATES COURTHOUSE
 CEDAR RAPIDS, IOWA

40 B.H. WHIPPLE FEDERAL BUILDING
 FORT SNELLING, MINNESOTA

42 ONE WORLD TRADE CENTER
 NEW YORK, NEW YORK

44 CONRAD B. DUBERSTEIN U.S. BANKRUPTCY COURTHOUSE
 BROOKLYN, NEW YORK

46 BIRCH BAYH FEDERAL BUILDING AND U.S. COURTHOUSE
 INDIANAPOLIS, INDIANA

50 ST. ELIZABETHS CAMPUS
 WASHINGTON, DC

52 PLANAR PAVILION 
 DENVER FEDERAL CENTER, LAKEWOOD, COLORADO

54 NUMBER 123 
 MICKEY LELAND FEDERAL BUILDING, HOUSTON, TEXAS

56 JOHN JOSEPH MOAKLEY UNITED STATES COURTHOUSE
 BOSTON, MASSACHUSETTS

58 LLOYD D. GEORGE UNITED STATES COURTHOUSE
 LAS VEGAS, NEVADA



15 14 1414

UNITED STATES COAST GUARD HEADQUARTERS

WASHINGTON, DC

The headquarters of the United States Coast Guard (USCG) is part 

of the St. Elizabeths Campus, a national historic landmark located 

in Southeast Washington, DC. Within the campus, the 1.2 million-

square-foot office complex traces a steep embankment of the 

Anacostia River.

This construction project extends a legacy of visionary leadership 

that dates to 1855 when, upon Congress’ establishment of St. 

Elizabeths Hospital, the federal government used the facility to 

care for mental illness through pioneering techniques. The design 

of the campus counted among these treatment methods, as its 

weaving of revivalist architecture and park-like landscape was 

considered emotionally restorative—and boldly forward-thinking for 

the time. 

Beginning in 1987 health services were consolidated to the east 

end of the St. Elizabeths Campus, and GSA took possession of 

the vacated western portion of the property in 2004. Since then 

the agency has been redeveloping that site to consolidate the 

U.S. Department of Homeland Security’s (DHS’s) Washington, 

DC–based workplaces. As the first new building of the effort, 

USCG headquarters permitted the relocation of 3,200 Coast Guard 

members and civilian workers to the government-owned building 

in October 2013. 

The 2016 GSA Design Awards jury commended the wider 

redevelopment. Selection of the site promises to have positive 

economic impact on the Southeast quadrant of the nation’s capital, 

and GSA has demonstrated utmost respect for the campus’s 

existing buildings through preservation. Focusing on USCG 

headquarters itself, panelists noted how GSA’s sensitivity to the 

landmark campus directly informed planning of the new building. 

GSA OFFICE

NATIONAL CAPITAL REGION

HONOR AWARD  

PLANNING

CITATION  

LANDSCAPE



17 16 1616

UNITED STATES COAST GUARD HEADQUARTERS

WASHINGTON,DC

Indeed, its massing and configuration harmonizes with the 

smaller scale of the historic structures nearby.

USCG headquarters is distributed into linked quadrangles 

hugging the 115-foot slope and, at the lower level of the site, the 

10-story building scales down further, into finger-like volumes 

whose footprints interlace with a water feature. Landscaping 

camouflages the facility’s remaining visual impact, with 

vegetation sweeping over 400,000 square feet of rooftop— 

the third largest green roof in the world—and through the 

quadrangles’ various courtyards.

Jurors were particularly impressed by the care with which the 

courtyards were designed. Stepped in accordance with the site, 

they represent the region’s physiographic transition from the 

Blue Ridge Mountains and Piedmont Region to the lowlands 

of the coastal plain. The vignettes’ different plantings shade 

south-facing windows and pavers to mitigate air-conditioning 

loads and urban heat island effect, respectively, and to draw 

building occupants outdoors. The courtyards further enhance 

the workplace experience, by offering complementary functions 

like gathering space for casual meetings and events, as well as 

carefully oriented views to the Anacostia River. Yet perhaps their 

greatest benefit manifests beyond the property line: Because 

runoff is most responsible for the Anacostia River’s pollution, the 

courtyards work in tandem with the green rooftops and other 

stormwater retention techniques to reduce discharge into the 

waterway by 47 percent. 
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GSA OFFICE

PACIFIC RIM REGION

MARIPOSA LAND PORT OF ENTRY

NOGALES, ARIZONA

As national security has become more sophisticated, so the land 

port of entry has transformed from a small structure resembling 

a house or industrial shed into its own building type. Today, these 

robust facilities embody the unique demands of border crossing, 

and jurors singled out the 2-year-old Mariposa Land Port of Entry in 

Nogales, Arizona, for exemplifying how GSA has redefined the land 

port. The facility ensures security in a manner that is as efficient 

as it is humane, and which simultaneously celebrates regional 

landscape and national pride. 

The 55-acre Mariposa campus comprises 240,000 square feet of 

buildings and inspection canopies. Zoned in the linear manner 

of a railyard, its master plan uses a central spine to separate 

incoming passenger vehicles from pedestrians and commercial 

vehicles. Highly visible primary inspection canopies reinforce 

this organization, by employing bands of red, white, and blue to 

distinguish between the traffic intakes. 

According to the Design Awards jury, the project team deeply 

considered the comfort of individuals moving through the site. 

It fashioned durable materials into highly detailed trellises and 

light reflectors that, alongside lushly planted native vegetation, 

protect users from desert sun and emissions from idling cars and 

trucks. The architectural elements and foliage also work in concert 

with public art to engender a sense of oasis among visitors, while 

maintaining clear sight lines for U.S. Customs and Border Protection 

officers. Meanwhile, sustainability strategies harness punishing 

environmental conditions to improve building performance. They 

include solar hot water, photovoltaic readiness, and a million-gallon 

cistern that stores mechanical system condensate and monsoon 

stormwater for irrigation. 

HONOR AWARD  

ARCHITECTURE

18 
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UNITED STATES COURTHOUSE ANNEX

SALT LAKE CITY, UTAH

GSA OFFICE

ROCKY MOUNTAIN REGION

The United States Courthouse Annex in Salt Lake City was 

completed in August 2014 to eliminate overcrowding in the  

Frank E. Moss Courthouse, which opened in 1905 as the first  

federal building in the Utah capital. Totaling 400,000 square 

feet, the annex includes 10 district and magistrate courtrooms, 

chambers for 16 judges, justice support functions, and other  

federal agencies. 

The annex site comprises a gently rising city block bounded by  

the west elevation of the landmark neoclassical courthouse. A 

public terrace levels that gradient and connects the buildings. In 

a gesture of bridging old and new, it is finished in Sierra Nevada 

granite that approximates the Moss courthouse’s stone cladding. 

The architecture of the United States Courthouse Annex similarly 

possesses continuity with its predecessor and departs from the 

past. Design Awards jurors cited the annex’s 10-story cubic shape 

as a classically inspired signifier of dignity and strength, for 

instance, yet they also observed how that volume contrasts the 

strong horizontality of the Moss courthouse. 

Another example is the glass facade that integrates the daily life  

of the annex into the rhythms of the city, and which is mounted 

with extruded aluminum louvers to minimize glare and thermal 

gain. While the louvers evoke the fluted ornamentation on the 

Moss courthouse, they also produce a dynamic visual effect. 

Depending on time of day and weather conditions, the cube 

captures and reflects sunlight to seem bright white, steely gray, or 

largely transparent. Nor is this appearance uniform, as the louvers 

are widest where jury deliberation, judges’ circulation, and prisoner 

holding and movement take place, to shield them from public view. 

HONOR AWARD  

ARCHITECTURE

INTERIORS
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UNITED STATES COURTHOUSE ANNEX

SALT LAKE CITY, UTAH

In the treatment of the louvers, the jury saw an overarching idea  

at work: Whereas architects have traditionally revived historical 

styles to impart federal courthouses with authority, the United 

States Courthouse Annex design team employed daylight as a 

symbol of the fairness, transparency, and intellect of the nation’s  

judiciary system. 

In turn, the team incorporated sunshine into every aspect of its 

work. Inside the annex, sunlight flows through the oak slats and 

glass treads of an impressive spiral staircase in the triple-height 

public lobby. A skylight placed over the building core additionally 

transforms the elevator lobby into a 200-foot-tall atrium, and this 

atrium contains a full-height art installation by James Carpenter 

Design Associates that siphons daylight into the space (see p. 

24). And courtrooms are located at the corners of the building, 

so that natural illumination can both enhance the productivity of 

proceedings and symbolize the enlightenment of American justice. 

Jurors lauded the project for realizing the daylight concept at all 

scales of execution, calling the United States Courthouse Annex a 

model for contemporary judicial architecture and a step forward for 

the federal government. 
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In Salt Lake City, light—from the sun hovering just above the 

horizon, or even from streetlamps—can strike the clouds to 

awesome effect. When clouds’ crystals are flat and hexagonal, 

that ice will reflect the light rays perpendicularly. The resulting 

shafts of vertical illumination are known as light pillars, and their 

appearance over Utah's capital city captivates observers  

without fail. 

For the United States Courthouse Annex, Suspended Light 

Pillars by James Carpenter Design Associates recreates this 

natural phenomenon under manmade conditions. Using eighth-

inch-diameter rods, the interdisciplinary design firm suspended 

432 hexagonal prisms in nine fields over the full height of the 

200-foot elevator lobby. As sunshine penetrates the lobby’s 

skylight, nine mirrors installed directly underneath the aperture 

reflect light farther down the volume to hit the atrium floor 

at noon each day. In that process, the daylight strikes the 

hexagonal prisms’ metal surfaces, and some of this reflection 

possesses a sparkle or a blue tinge based on the exact finish of 

the corresponding prism, prompting building users to look for 

the source of the variation. 

Unanimously and without hesitation, the 2016 GSA Design 

Awards jurors agreed that Suspended Light Pillars beautifully 

integrates art and architecture. The installation is deeply 

respectful of the local landscape, and of the United States 

Courthouse Annex’s underlying design concept of expressing 

light as a symbol of American justice. Like the building itself, the 

artwork channels daylight into the facility’s interior while also 

manipulating it to poetic effect. 

SUSPENDED LIGHT PILLARS

UNITED STATES COURTHOUSE ANNEX, SALT LAKE CITY, UTAH

GSA OFFICE

ROCKY MOUNTAIN REGION

HONOR AWARD  

ART
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UNITED STATES COURTHOUSE

LOS ANGELES, CALIFORNIA

GSA OFFICE

PACIFIC RIM REGION

Upon its dedication in October 2016, the United States Courthouse 

currently under construction in downtown Los Angeles will support 

the United States District Court for the Central District of California 

and adjacent federal agencies. In the meantime, the project has the 

distinction of being among the only GSA Design Awards submissions 

to ever win an Honor Award in the On the Boards category. In the 

cubic geometry and pleated facade coming to life, jurors discovered 

solutions that are tailored to the building’s site, as well as underlying 

principles of urbanism, sustainability, and security which are applicable 

to federal courthouses nationwide.

Jurors particularly admired the relationship between the courthouse’s 

form and its important location near the Civic Center and Financial 

District. By cantilevering the 10-story glass cube well beyond its 

limestone-clad base, the design team created a band of shaded 

outdoor space for the surrounding plaza, supporting pedestrian use of 

the downtown streetscape. This shape also maximizes the construction 

and energy efficiency of the building perimeter, and embodies historic 

courthouses’ monumental presence in a forward-looking way. 

The technologies underpinning this concept are equally contemporary, 

and garnered further accolades. They include an earthquake- and 

blast-resistant structural system comprising a three-dimensional steel 

roof truss that cantilevers symmetrically beyond four robust building 

cores, as well as alternating ‘hot’ and ‘cool’ glass facade panels that are 

expected to reduce solar thermal gain by 47 percent without impeding 

views for building users. Respect for the occupant experience comes 

to the fore in multiple elements of the scheme, such as a secure 

outdoor courtyard that invites repose, a daylight-filled atrium where 

public circulation will take place, and double-height interior spaces 

that encourage interaction. 

HONOR AWARD  

ON THE BOARDS
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SOCIAL SECURITY ADMINISTRATION NATIONAL SUPPORT CENTER

URBANA, MARYLAND

The National Support Center is a purpose-built facility that 

has served as the Social Security Administration’s primary and 

largest data center since July 2014. This complex comprises 

a 2-story office for 160 employees set perpendicularly to a 

240,000-square-foot data center that bows slightly in plan. 

Front- and back-of-house functions are relegated to different 

freestanding volumes, to prevent human intrusion in the 

computing environment; overall, the highly protected data 

operation is responsible for delivering monthly benefits to 60 

million Americans.

While data centers are synonymous with security, high 

environmental performance is rarely their priority. Yet the 

National Support Center is the first building of its type in the 

GSA inventory to earn LEED Gold certification. A 1-megawatt 

photovoltaic array occupies six of the site’s 63 acres to produce 

more than 2 percent of the facility’s annual electricity, and a 

dual-tank thermal energy storage solution, advanced building 

controls, and passive solar design lessen dependence on the 

grid. The two structures beat the ASHRAE 90.1-2007 standard 

for energy consumption by 41.95 percent and 43 percent.

The project conserves water equally dramatically. Rainwater 

harvesting and waste reduction eliminated potable water 

consumption for irrigation, and slashed total water for irrigation 

by 97.6 percent compared to a mid-summer baseline. Potable 

water usage in the center itself went down as much as 93.9 

percent from the calculated LEED baseline. For balancing 

maximum performance with aesthetic expression and workplace 

productivity, jurors applauded the winning team for establishing 

a new benchmark of excellence for data centers generally. 

GSA OFFICE

MID-ATLANTIC REGION

HONOR AWARD  

ENGINEERING
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CLARA BARTON APARTMENT

WASHINGTON, DC

GSA OFFICE

NATIONAL CAPITAL REGION

During the Civil War, Clara Barton’s apartment in a Washington, 

DC, rooming house served as headquarters for the battlefield 

relief work that would lead to her founding of the American 

Red Cross. Between 1866 and 1868, Barton used it as a Missing 

Soldiers Office where she and her staff located approximately 

22,000 Union and Confederate veterans.

On the eve of the boarding house’s demolition in the late 

1990s, a routine final inspection revealed papers, clothing, and 

other artifacts related to these postbellum activities. Further 

review confirmed that the third floor, where Barton’s office and 

residence were located, had not been altered since the 1890s. 

The building was subsequently listed on the National Register 

of Historic Places, and GSA aimed to preserve the apartment 

and its artifacts—first by selling the property on the condition 

that a museum operate on site, then researching conservation 

treatments for the easement spaces and securing the National 

Museum of Civil War Medicine to run them.  

Full rehabilitation and restoration of the easement spaces 

followed, highlights of which included reproduction of Civil 

War–era wallpapers, installation of a digitally controlled lighting 

system that replicates flickering gas lighting, and concealment 

of new mechanical systems. The Clara Barton Missing Soldiers 

Office Museum opened to the public in July 2015. Jurors were 

impressed by the meticulousness with which the museum was 

executed, and the ethical vision that originally elevated chance 

discovery into a campaign to safeguard American history. A 

passion for heritage, they agreed, differentiates extraordinary 

preservation and conservation work from standardized  

best practice. 

HONOR AWARD  

PRESERVATION
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NEW DEAL EASEL PAINTINGS

WASHINGTON, DC

GSA OFFICE

FINE ARTS PROGRAM

The Works Progress Administration (WPA), which Franklin 

Delano Roosevelt launched in 1935 and operated until 1943, 

created more than 8 million jobs. Under the WPA’s Federal Art 

Project, that aid extended to painters, graphic artists, sculptors, 

and other talents who produced myriad civic artworks. While 

building-integrated murals and sculptures may be the most 

visible examples of the Federal Art Project, the program’s 

freestanding pieces are exhibited in galleries, hospitals, schools, 

and historical societies on loan. 

Due to their portability, many of these treasures have gone 

missing or made their way into private possession since the New 

Deal. Through the New Deal Art Recovery Project it founded in 

2001, GSA has located hundreds of missing artworks on behalf 

of the American people. In the spirit of the original Federal Art 

Project, the initiative also shares recovered work with museums 

and other qualifying institutions for display.

The paintings featured here—Airfield Stonington #25 by Archie 

Tillinghast, Urban Verticals by Robert Burkitt Sprague, and 

Unknown (Life Along the Mississippi River) by Clarence Millet—

offer a glimpse into GSA’s remarkable recovery effort overall. 

The artworks were salvaged from an eBay sale, auction house, 

and high school, then underwent thorough restoration and 

documentation. They are now recirculating in public venues. The 

2016 GSA Design Awards jurors premiated the three paintings 

as representative of the New Deal Art Recovery Project’s 

unflagging work, commenting that they felt humbled by the 

agency’s ambitious cultural stewardship. 

HONOR AWARD  

CONSERVATION



NEW DEAL EASEL PAINTINGS

WASHINGTON, DC

PREVIOUS SPREAD:

After its successful recovery 

and restoration by GSA, Airfield 

Stonington #25 by Archie Tillinghast 

was exhibited at the Mattatuck 

Museum, where it continues to be 

on loan (left); Airfield Stonington 

#25 shown before, during, and after 

conservation treatment (right). 

OPPOSITE:

Urban Verticals, by Robert 

Burkitt Sprague, before and after 

conservation treatment 

RIGHT:

Unknown (Life Along the Mississippi 

River), by Clarence Millet, before 

and after conservation treatment 
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UNITED STATES LAND PORT OF ENTRY

SAN YSIDRO, CALIFORNIA

On average in 2015, U.S. Customs and Border Protection 

welcomed 1.05 million people to America through land ports of 

entry daily. A majority of inbound traffic originates from Mexico, 

but only one quarter of the nation's 167 land ports are located 

on the southern border. This combination of traveler volume and 

port density converges on the San Ysidro Land Port of Entry, 

which processes 50,000 northbound passenger and commercial 

vehicles and 25,000 pedestrians in the San Diego–Tijuana 

corridor every day. 

The jury was awestruck by the sheer magnitude of operations 

at San Ysidro, whose modernization is taking place in three 

phases. Fully operational since December 2014, phase one 

includes northbound primary and secondary inspection canopies 

that accommodate 34 lanes of traffic, as well as a northbound 

headhouse and the port operations buildings. Embracing 

logistics as its foremost concern, the design team sized and 

configured infrastructure and buildings to reduce wait times; 

budget, officer safety, and nonstop usage further informed 

master planning of the site, as well as construction phasing. 

Jurors noted how the successful planning of the land port 

thus far has social, economic, and environmental dimensions, 

as speeding up border inspection also increases traveler 

satisfaction, facilitates commerce, and reduces air pollution. 

Phase one embodies these values in overt ways, as well. The 

Design Awards panelists deemed the new structures’ dynamic 

and unintimidating appearance a visual antidote to the anxiety 

of border crossing, for example, and extolled the project team 

for pursuing water-management strategies that protect a nearby 

watershed and estuarine wildlife refuge.

GSA OFFICE

PACIFIC RIM REGION

CITATION  

PLANNING
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In Iowa’s 99 counties, courthouses share a common cause and 

design language. Most county courthouses anchor a central town 

square, and their interior atria serve as counterparts to the expansive 

public space outside. 

Open since November 2012, the United States Courthouse in Cedar 

Rapids, Iowa, dovetails this vernacular to 21st-century federal service. 

The building encompasses district, magistrate, and bankruptcy 

courts, as well as appellate court judge chambers and ancillary 

facilities, in 290,000 square feet. Positioned at the southern terminus 

of an important downtown street, the volume and adjacent outdoor 

space effect a public square, and extensive glazing of the building’s 

north elevation reveals a six-story atrium where the public circulates 

among five courtrooms. Stone and wood harmonize with the glass 

curtain wall, and convey gravitas. 

By paying homage to architectural tradition in the Hawkeye State 

in this way, the courthouse shapes perception of federal justice as 

approachable and participatory. It also yields functional benefits. 

The transparent building envelope increases daylight penetration, 

enhancing the productivity of occupants, and it communicates 

interior circulation to citizens who may be entering for the first time. 

Flooding that devastated downtown Cedar Rapids in 2008 sped 

construction funding of the new United States Courthouse, and 

jurors praised GSA and its partners for raising the site nearly 9 

feet before executing the project. The move not only prepares for 

future climate events, but also allowed more seamless integration 

of security and accessibility measures into the public square. By 

responding to the flood in this manner, the courthouse collaborators 

underscored a commitment to the vitality of downtown Cedar 

Rapids, and reinforced their project’s openness to the community. 

GSA OFFICE

THE HEARTLAND REGION

UNITED STATES COURTHOUSE

CEDAR RAPIDS, IOWA

CITATION  

ARCHITECTURE
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B.H. WHIPPLE FEDERAL BUILDING

FORT SNELLING, MINNESOTA

Since opening in 1969, the B.H. Whipple Federal Building in 

suburban Minneapolis had not undergone a major upgrade to its 

mechanical, electrical, or life-safety systems until the American 

Recovery and Reinvestment Act of 2009 (ARRA) allocated 

funding for comprehensive modernization. The ecologically 

responsible transformation that followed has beaten sustainability 

goals handily. 

Success hinged on multiple upgrades, which most notably 

included the boring of 800 vertical heat exchangers, as well as  

installation of the nation’s largest array of evacuated tube solar 

collectors. Other examples of environmental custodianship 

include employment of photovoltaics, high-efficiency plumbing 

fixtures, a variable air volume handling system with optimized  

fan wall array technology, and energy recovery units. Phasing 

allowed 800 federal employees to remain in the building  

through construction.

The project team also coordinated individual green strategies 

to support each other. In one example of mutual benefit, 

insulation was added to wall and roof assemblies and existing 

windows were replaced with high-performing replicas to 

reduce heating and cooling loads on the geothermal system. 

Upon handoff to its fully trained operations and maintenance 

professionals, the renovated Whipple building reduced natural 

resource consumption dramatically. The design team predicted 

that systems would consume 48.5 kBtus per square foot per 

year—approximately half of code baseline already—while in the 

year following July 2014 occupancy, annual energy use intensity 

actually measured 42 kBtus per square foot. 

GSA OFFICE

GREAT LAKES REGION

CITATION  

ENGINEERING
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ONE WORLD TRADE CENTER

NEW YORK, NEW YORK

In a gesture of local reinvestment and national solidarity, in July 

2012 GSA signed a lease for the federal government to occupy 

270,000 square feet of One World Trade Center in New York 

City. The headquarters of GSA’s Northeast and Caribbean Region 

was consolidated from larger offices in Lower Manhattan into 

two of these six floors. Finalized in December 2015, the new 

headquarters serves as a model for GSA’s tenant agencies and 

taxpayers, as it showcases spatial strategies for minimizing 

rentable square footage while encouraging collaborative,  

mobile work. 

Here, the project team leveraged the architecture of  

One World Trade Center—namely, the glass tower’s distinctive 

chamfered corners—to achieve both efficiency and interaction. 

Reasoning that these signature spaces and their panoramic vistas 

belonged to all employees and visitors, the designers substituted 

corner conference rooms with open work areas and gathering 

places. The perimeter workstations are equipped with low 

partitions to preserve views, while inside the floor plate, offices 

and meeting rooms are outfitted with glazed fronts to ensure 

daylight penetration. 

Jurors agreed that a democratic spirit underpins universal access 

to the chamfered corners. Hypothesizing that another workplace 

design may have concealed One World Trade Center’s ceilings and 

concrete floors, they also praised this interior’s exposed structural 

elements as an honest portrayal of the skyscraper. The panel 

urged GSA to continue embracing natural illumination and views 

in its workplace portfolio, and recommended that the agency 

consider utilization rates, activity planning, organizational culture, 

and architectural expression among the factors in tailoring future 

offices to their specific sites and tenants.

GSA OFFICE

NORTHEAST AND CARIBBEAN 
REGION

CITATION  

WORKPLACE
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CONRAD B. DUBERSTEIN U.S. BANKRUPTCY COURTHOUSE

BROOKLYN, NEW YORK

The Conrad B. Duberstein U.S. Bankruptcy Courthouse inhabits 

the former Brooklyn Post Office, which initially comprised a 

granite building with slate mansard roof and wood windows in 

1891. Four decades later, an expansion was designed to match 

its forerunner, going so far as to employ terracotta cladding 

that replicates the original granite. Today the geometry and 

rich materiality of this landmark exemplify Romanesque Revival 

architecture, thanks in no small part to an extensive exterior 

restoration completed in January 2014.

Over four years starting in 2009, the most recent work on 

the Duberstein courthouse involved restoring approximately 

75,000 square feet of granite and terracotta facades; replacing 

15,800 pieces of terracotta, as well as 25,000 square feet of 

slate roofing, sheet-metal flashing, and gutters; and replacing 

or restoring 1,200 wood windows. Jurors observed that the 

tremendous scope of the project only seemed to galvanize high-

quality artisanship. In particular, they noted the laser focus with 

which the terracotta was recreated, despite a limited availability 

of associated tradespeople in the United States. 

Restoring the 1930s-era terracotta was indeed the project’s tallest 

hurdle, and its team had to devise various adaptations to this 

end in response to different embedded materials and structural 

systems. Jurors recognized that, in addition to individual 

craftsmanship, continual dialogue between contractors and across 

disciplines made these and other sensitive solutions possible.

GSA OFFICE

NORTHEAST AND CARIBBEAN 
REGION

CITATION  

PRESERVATION
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BIRCH BAYH FEDERAL BUILDING AND U.S. COURTHOUSE

INDIANAPOLIS, INDIANA

Though conceived for downtown Indianapolis in 1902 by 

architects John Hall Rankin and Thomas Kellogg, the origins 

of the Birch Bayh Federal Building and U.S. Courthouse date 

to 1893, when Congress passed the Tarsney Act allowing 

government to conduct open design competitions with private 

industry. Birch Bayh is one of only 35 projects that resulted from 

the legislation. That year also saw the opening of the World’s 

Columbian Exposition, which positioned Beaux-Arts architecture 

as the prevailing style of public buildings, inspiring Rankin and 

Kellogg’s creation. 

Inaugurated as a courthouse and post office, Birch Bayh has 

largely retained its Beaux-Arts character in spite of program 

changes and construction upgrades. Because systems had 

reached obsolescence and spaces posed barriers to universal 

physical access, in 2009 GSA allocated ARRA funds to renovate 

the building with an eye to sustainable high performance and 

continued deference to the enduring historic fabric. 

In the two years following substantial completion in August 2012, 

Birch Bayh reduced its energy use intensity by almost one-third, 

to 31 kBtus per square foot per year. Jurors praised the project 

team for modernizing operations largely without impacting 

interiors’ scale and decoration. It filled gaps in archival records 

by documenting existing conditions and establishing baseline 

data from which to make decisions, and created training videos 

to ensure that newly hired craftspeople would choose proper 

tools and processes in a historic context. Consequently, sprinkler 

heads and fire-alarm devices are the only interventions visible in 

GSA OFFICE

GREAT LAKES REGION

CITATION  

PRESERVATION 

CONSERVATION
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BIRCH BAYH FEDERAL BUILDING AND U.S. COURTHOUSE

INDIANAPOLIS, INDIANA

the milieu of mosaic-tile ceilings, cantilevered marble staircases, 

and decorative artwork. In one instance, mechanical rerouting 

permitted removing a bulkhead and restoring the decorative 

plaster ceiling overhead. 

Birch Bayh’s courtrooms epitomize the architectural proportions 

and surface ornamentation of Beaux-Arts architecture. In that 

vein, jurors said the conservation of murals in the Honorable 

William E. Steckler Ceremonial Courtroom powerfully illustrates 

the care with which the entire building was readied for the  

21st century. 

The Steckler courtroom features 23 murals, completed by artists 

Nicola D’Ascenzo and William Van Ingen to correspond with 

the building’s 1905 opening. Forming an upper-level frieze, the 

murals portray the 13 colonies, allegories of Indiana history, 

and representations of justice. In the years leading up to GSA’s 

recent reinvestment, they required extensive treatment to 

remove years of smoke and grime, and to undo previous partial 

conservation attempts that had been crudely executed. A team 

of conservators accurately inpainted the murals in their entirety 

and structurally repaired water damage, under taxing conditions 

that included working alongside crews executing the wider 

modernization. Birch Bayh was fully occupied throughout  

the renovation.
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Simultaneous to the erection of USCG headquarters at the St. 

Elizabeths Campus (see p. 14), five of that property’s historic 

buildings underwent restoration and adaptive reuse. The 145,000- 

square-foot project lessens the environmental footprint of new 

construction, and it will serve multiple DHS entities as they occupy 

the campus. Forthcoming redevelopment phases include renovation 

of the historic Center Building as DHS headquarters, as well as 

construction of a central utility plant and a national operations center. 

Just as the 2016 GSA Design Awards jury identified deference 

to existing campus architecture in the winning design of USCG 

headquarters, it noted the many ways respect for history manifested 

here, among them the planning of a visually unobtrusive subterranean 

gymnasium; careful restoration and matching construction in the 

dining hall; and adaptive reuse of relief quarters into a credit union. 

The panelists acknowledged that working in a landmark context 

often involves responding to discoveries that cannot be predicted. 

A significant number of construction setbacks accompanied the St. 

Elizabeths effort. Obstacles included a 12-week delay and expansion 

of scope to include a modular utility plant, in addition to more typical 

unforeseen conditions. While the scale and complexity of this work 

already made it noteworthy, jurors said that the timely handling of the 

additional concerns merited formal recognition.  

Successful resolution depended on rigorous orchestration of people, 

they also noted. The project team divided management responsibility 

by discipline, such as structural modifications and scheduling, 

to ensure continuity across the five buildings. Value engineering 

offers another window into this intricate coordination, as multiple 

stakeholders collaborated on 39 different initiatives saving $2.9 million.

ST. ELIZABETHS CAMPUS

WASHINGTON, DC

GSA OFFICE

NATIONAL CAPITAL REGION

CITATION  

CONSTRUCTION

LEFT:

Converting the St. Elizabeths 

Campus's historic dining hall 

into a contemporary cafeteria 

involved removal, restoration, and 

reinstallation of 10,000 lineal feet of 

beadboard, as well as adding new, 

matching members to the existing 

king post trusses.



52 53 5252

PLANAR PAVILION

DENVER FEDERAL CENTER, LAKEWOOD, COLORADO

As a base to approximately 6,200 employees of 28 national 

agencies, Denver Federal Center represents the largest 

concentration of federal civilian workers outside of Washington, 

DC. In turn, GSA regularly adds amenities to the 623-acre 

campus, such as a farmer’s market and event programming, and  

it tests sustainability technologies and other innovations on site 

for nationwide rollout. 

Commissioned through its Art in Architecture Program and 

dedicated in September 2014, Planar Pavilion demonstrates 

GSA’s commitment to continually improving the Denver Federal 

Center. Andrea Zittel conceived this installation to foster social 

interaction across government and to prompt introspection about 

the places where we feel at home. The artwork comprises a loose 

grid of eight simply fabricated pavilions set within the undulating 

landscape, which provides a linear contrast to the setting without 

appearing severe. Each pavilion is turned in a different direction, 

and features a single wall painted black on one side and rust on 

the other, to generate multiple visual effects. 

The individual pavilions replicate habitation without being homes, 

per se, according to the jurors. And by avoiding reference to any 

specific purpose, they suit applications ranging from eating lunch 

to daily exercise, bringing together campus dwellers who share 

interests. These users may also occupy a pavilion differently over 

the course of a day or season, as shade and shelter vary with 

orientation and weather. In welcoming many functions, Planar 

Pavilion shuns the social distinctions imposed by one’s affiliation 

with a federal agency—not to mention the outdated notion that 

art is intended merely for display.  

GSA OFFICE

ROCKY MOUNTAIN REGION

CITATION  

ART
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NUMBER 123

MICKEY LELAND FEDERAL BUILDING, HOUSTON, TEXAS

GSA completed a design-build modernization of the Mickey 

Leland Federal Building in Houston, Texas, in June 2015, as 

part of its ARRA portfolio of high-performance renovations. 

While this project accordingly focused on reducing the 22-story 

tower’s consumption of natural resources, it also enhanced its 

relationship with building occupants and the public. A rotunda 

constructed on the southeast corner of the site improves 

pedestrian access to the Leland building, and that lobby’s 

30-foot glass wall showcases a pair of new public artworks  

to passersby. 

One of the commissions is Leonardo Drew’s Number 123. Drew 

created the work by salvaging hundreds of individual objects 

and mounting them to the lobby’s north wall in a 34-by-45-foot 

assemblage, and jurors noted that the piece grasps the idea that 

public art needs to engage its host building without blending in 

to the architecture. The installation makes good use of the glass 

background to frame and sharpen its component artifacts, while 

still drawing viewers in to examine and assign stories to  

each part. 

Such scrutiny will yield any number of narratives. The 

installation’s reused materials may represent a dialogue between 

the natural and the manmade, an injection of warm color and 

relatable texture in a sleek skyscraper, or an allegory for the 

Leland building’s total modernization. Drew, for one, embraced 

this openness to interpretation, calling the objects “hieroglyphics” 

for common life experiences in a prepared statement. Jurors 

hailed such ambiguity as the source of multiple meanings and 

enduring appeal.

GSA OFFICE

GREATER SOUTHWEST 
REGION

CITATION  

ART
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JOHN JOSEPH MOAKLEY UNITED STATES COURTHOUSE

BOSTON, MASSACHUSETTS

Since its completion in September 1998, the John Joseph Moakley United 

States Courthouse has served as the Boston base of the United States 

District Court for the District of Massachusetts and the United States 

Court of Appeals for the First Circuit. The 760,000-square-foot facility 

includes 27 courtrooms, chambers for 40 judges, and offices for multiple 

federal agencies. 

The Moakley courthouse required no introduction to the jurors, who 

had long admired the building’s thoughtful combination of architectural 

tradition and innovation. The design melds past and present in part by 

leveraging its waterfront location on Fan Pier in the Seaport District. 

From the neighborhood, the courthouse appears as a 10-story, L-shaped 

masonry volume finished in brickwork, evoking historic warehouses in 

the former industrial zone. Meanwhile, it faces Boston’s Inner Harbor with 

an 88-by-394-foot conical glass wall that sweeps across the interior of 

the L, and which integrates daily courthouse business with activity in the 

adjacent Harborpark. 

Although they were familiar with the Moakley courthouse's contributions 

to architectural dialogue, jurors were pleasantly surprised by its influence 

on the local economy. The Seaport District has undergone major 

redevelopment, and today the courthouse counts office and residential 

towers, hospitality destinations, and the Institute of Contemporary Art 

among its neighbors. While public investment often sparks neighborhood 

redevelopment, the panelists determined that the courthouse amplified 

those outcomes by design: tracing the street grid on one side and 

creating public outdoor space on the other attracts urban energy toward 

the building, and the glass wall encourages civic interaction with the third 

branch of government. By ingratiating itself into the Boston community, 

the courthouse has catalyzed an expansive vision of its waterfront.

10 YEAR AWARD
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LLOYD D. GEORGE UNITED STATES COURTHOUSE

LAS VEGAS, NEVADA

According to the jurors of the 2016 GSA Design Awards, the Lloyd 

D. George United States Courthouse is a milestone in the recent 

history of design—both repositioning GSA as a champion of 

contemporary architecture and shifting architects’ mindset about 

what was possible in judicial buildings.  

The 437,000-square-foot courthouse, which is home to the 

United States District Court for the District of Nevada, was 

completed on the edge of downtown Las Vegas in June 2000. 

Its distance from the city’s famous Strip is psychic as much as 

physical, as the project team eschewed historical tropes for a 

radical reinterpretation of the American courthouse. In particular, 

the 8-story building substitutes the traditional colonnade with 

an enormous steel-and-aluminum canopy supported by a single, 

175-foot-tall column: The gesture broadcasts the permanence 

of justice, while shading a raised plaza that also reinvents the 

processional staircase. Important interiors are expressed outside 

the courthouse, as well. The rotunda is a freestanding limestone 

cylinder whose cable truss–supported glass dome measures  

60 feet in diameter, and the jury assembly room is a separate 

plaza-level volume.

In addition to possessing a formal originality that continues to 

inspire architects, jurors remarked that the George courthouse has 

increasingly benefited the public over time, effortlessly hosting 

school groups and city events and providing space for gathering 

and protest as an alternative to the commercial grounds of The 

Strip. The 10 Year Award acknowledges both the courthouse’s 

transformation of the design professions and its strengthening of 

civic life in Las Vegas. 

10 YEAR AWARD
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ROCKY MOUNTAIN REGION

William Caine
U.S. GENERAL SERVICES ADMINISTRATION 

CENTRAL OFFICE

UNITED STATES COURTHOUSE
LOS ANGELES, CALIFORNIA

HONOR AWARD, ON THE BOARDS

Gene Schnair 
Michael Mann
Susan Bartley
Craig Hartman 
Paul Danna 
Keith Boswell
Steve Zimmerman
Garth Ramsey
Josh Kenin
Viltis Januta
Tanya Paz
Brian Hart
Marc Tanabe
Jordon Gearhar
Amy Rangel
Isshin Morimot
Erin Kasimow
David Diamond
Julia Ovsenni
Sean Corriel
Sally Anderson
Jennifer Williams
Bita Salamat
Naomi Asai
Carmen Carrasco
Sally Drum
Qinghua Fan
Winna Japardi 
Ben Grobe
Kevin Conway
Emily Farnham
Mark Sarkisian 
Eric Long
Andrew Krebs
Abel Diaz
David Goodin
Alessandro Beghini
Patrick Murren
Bin Pan
Wang Tsui
Nicole Wang
Rupa Garai
Lonny Israel
Dan Maxfield
SKIDMORE, OWINGS & MERRILL, LLP

Gary Brennan
Rob Bolin
Hamish List
Ali Hadian
Kris Baker
Michael Adebanjo
Ali Danesh
Alan Ayap

Ben Sedighi
Miguel Valencia
SYSKA HENNESSEY GROUP

Peter Kraut
William Siler
Walter Dela Cruz
Robert Dargatz
SOUTH COAST ENGINEERING GROUP

Roger Lichtman
Michael Griebel
Frank Clements
Frank Castillo
Joanna Lam
Scott Smith
Peter Obarowski
Henry Pitner
Gary Gayhart
Alistair MacGregor
Christopher Snee
Abhinay Sharma
AECOM

Mia Lehrer
Anne Gillebeaux
Michelle Frier
Michelle Sullivan
Eric Marecki
MIA LEHRER + ASSOCIATES

Mike Crehan
Andrew Nickerson
David Curtis
Angie Perez
PSOMAS

Mikhael Erekson
Joe Smith
Ken Herrle
APPLIED RESEARCH ASSOCIATES

Matt Donahue
Arthur Gager
Steven Dannaway
JENSEN HUGHES

Teal Brogden
Hayden McKay
John Dunn
Michael Lindsey
Jae Yong Suk
Megan Howell
Maura Reinhart
HLB LIGHTING DESIGN

Michelle Baratta
Steven Frame
Jack Tornquist
Cole Ganser
Darci Mills
LERCH BATES

Martin Newson
Anat Grant
Joe Celano
Nozomi Kamiya
Ben Toews
NEWSON BROWN ACOUSTICS

Herman Dyal
Roy Watson
Lon Calvert
Andrew Lopez
Kathryn Dreier
Carla Fraser
PAGE/DYAL BRANDING & GRAPHICS

Jim Little
Kerry Bowden
Chelsea Lee
Lily Gin
CINI-LITTLE INTERNATIONAL

Afshan Afshar
AA ARCHITECTURE INTERIOR PLANNING

Giovanni D’Angiolo
GIOVANNI D’ANGIOLO

Dave Harder
ALLEGION, PLC

Dean Iwasa
HALEY & ALDRICH

Maria Ciprazo
Mario Ramirez
Duane Allen
Greg McSweeney
Krista Miller
Dale Shue
Lorenzo Davis
Norma Quon
Gary Rose
Gary Kaplowitz
James Sampson
Mark Levi
Adam Rinderle
Cecilla Chu
Traci Madison
Kathleen Cruise
Jacqueline Suen
Marion Armijo
Jane Lehman
Patricia Weber
Medi Givechian
U.S. GENERAL SERVICES ADMINISTRATION 

PACIFIC RIM REGION

SOCIAL SECURITY 
ADMINISTRATION NATIONAL 
SUPPORT CENTER
URBANA, MARYLAND

HONOR AWARD IN ENGINEERING

John Cowan 
David Spencer
Michael Barker 
HENSEL PHELPS CONSTRUCTION CO.

Jeffrey McCarthy
Gary Haney
Timothy Poell
Jaime Velez
Lucas Tryggestad
Iana Kolev
Mark Ladd
Christine Dumich
Min Ho Kim
Mario Rosado
Ola Johnston
Hsin-Kuang Chen
SKIDMORE, OWINGS & MERRILL, LLP

James Cober
S. Brady Dietert
Chris Johnson
Preston Kissman
Brian George
Jorge Gonzalez
Karen McRorey
Will Mitchell
Paula Neal
Koko Nomura
Wesley Parks
Bonita Thomas
CORGAN ASSOCIATES INC.

Michael Patey
Kevin Pennock
Tom Seaborn
Adam Kraynak
Rich Satmaria
Lugay Lanier
Eliza Machek
TIMMONS GROUP

Calvin Austin
Mark Tamaro
Lisa Chong
THORNTON TOMASETTI

Michael Kilkeary
Curt Eisenhower
Dan Kopecky
SOUTHLAND INDUSTRIES

Jason Chewning
Mark Koblos
Ray Jones
Adam Emshwiller
KTA

Paul Barnes
Paul Burkart
GEOCONCEPTS

Joseph Cappuccio
Tom Allen
JENSEN HUGHES

Michael Brown
Vincent Smith
APPLIED RESEARCH ASSOCIATES, INC.

Calin Cristescu
Christopher Drusch
Adam Kristanc
Francis Minor
Anthony Pannone
Timothy Shea
Mark Stafford
Soner Unver
MCDEAN

Brandon Bolstadt
Pat Carboni
Luann Caruso
Christi Davis
Steve DeVito
Steve Dunn
Vince Esposito
Sean Garrett
Daria Giannotti
James Henry
Courtenay Hoernemann
Lloyd Jenkins
Helen Maib
Elizabeth McCullough
Ed Myers
Joe Parisi
Jared Price
Katrina Scarpato
Jennifer Silkensen
Maureen Steward
Myles Vaughan
Gina Waring
Caitlin Zaslow
Ben Zeiders
Pat Zucca
CJ Bell
U.S. GENERAL SERVICES ADMINISTRATION 

MID-ATLANTIC REGION

CLARA BARTON APARTMENT
WASHINGTON, DC

HONOR AWARD IN PRESERVATION

Michael Mills
Anne Weber
Katherine Frey
Christa Gaffigan
Kurt Leasure
Nisha Roy
MILLS + SCHNOERING ARCHITECTS, LLC

NEW DEAL EASEL PAINTINGS
WASHINGTON, DC

HONOR AWARD IN CONSERVATION

Arthur H. Page, IV  
Deborah Page
PAGE CONSERVATION, INC.

Jennifer Gibson
Kathryn Erickson
Julie Redwine
U.S. GENERAL SERVICES ADMINISTRATION 

CENTRAL OFFICE 

UNITED STATES LAND PORT OF 
ENTRY
SAN YSIDRO, CALIFORNIA

CITATION IN PLANNING

Norm Strong
Craig Curtis
Rob Misel
Peter Spruance
David Arnold
Ben Dalton
Kurt Stolle
Sadie Cline
Cristine Traber
Casey Riske
THE MILLER HULL PARTNERSHIP

Marilee Hanks
Garrett Avery
Bill Vanderbur
AECOM

Randy Barr 
Scott Berg 
Jeff Wellenstein 
Bob Tornberg
HENSEL PHELPS

Jay Taylor
Rob Chmielowski
Leif Johnson
Drew Gangnes
Brook Jacksha
Carly McArdle
Sonya Gabrielson
MAGNUSSON KLEMENCIC ASSOCIATES 

Andy Frichtl
Scott Holum
Shem Heiple
David Chesley
Michael Nelson
Michael Troyer
INTERFACE ENGINEERING

Denise Fong
CANDELA (NOW STANTEC)

Dennis Noson
BRC ACOUSTICS

Kathy Fry
Michael Reed
MAYER REED

Jon Balis
BALIS & CO.

Elizabeth Powers
O’BRIEN & ASSOCIATES

Eve Hinman
HINMAN

Regina Sanchez
Juan Zambrano
WH PACIFIC

Dan Bennett
LERCH BATES

Marisa Mangum
33 DESIGN

Damon Yee
Maria Ciprazo
Christopher Lee
Anthony Kleppe
Osmahn Kadri
Michael Wirtz
Pete Watson
Ramon Riesgo
David Leites
Jane Lehman
Dean Smith
K. Scott Shin
Richard Fallejo
Jill Manzi
Patricia Weber
James Voegel
Jed Sampson
Stacey Fong
Ana Lau
Gary Rose
Wayne Hughes
Brian Asp
Traci Madison
Javier Fernandez
Emma Cocks
Indrek Aasmaa
Krista Miller
U.S. GENERAL SERVICES ADMINISTRATION 

PACIFIC RIM REGION

Robert Fay
David Insinga
U.S. GENERAL SERVICES ADMINISTRATION 

CENTRAL OFFICE

UNITED STATES COURTHOUSE
CEDAR RAPIDS, IOWA

CITATION IN ARCHITECTURE

William L. Rawn 
Douglas C. Johnston 
Samuel M. Lasky
Andrew Jonic
Mark Scott
Brian Putnam
Euiseok Jeong
Benjamin Smoot
Rachel Gealy
Robert Chan
Kimberly Barnett
WILLIAM RAWN ASSOCIATES, 

ARCHITECTS, INC.

Daniel J. Thies
David J. Sorg
James R. Meier-Gast
Craig Novak
Denise Clark
Jim Koch
Joe Tursi
Justin Bishop
Katie Harms
Michael Thompson
Tabatha Janak
OPN ARCHITECTS, INC. 

Peter J. Cheever
Sue Hulbert
LEMESSURIER CONSULTANTS

Lincoln D. Pearce
Brian Perlberg
James Thompson
John McGonegle
Justin Olson
Levi Sperry
Nathan Stoss
KJWW ENGINEERING CONSULTANTS

Mike Dryden
AMENT INC.

Mike Perrino
Larry Frank
CODE CONSULTANTS, INC.

Douglas H. Sturz
ACENTECH

Steve Wise
SFS ARCHITECTURE

Charles Hanson
LTS SECURITY ENGINEERS

Ryan Diediker
SMITH BOUCHER ENGINEERS

Eve Hinman
Caroline Field
HINMAN CONSULTING ENGINEERS

Dan Van Woert
ENVIRONMENTAL GRAPHIC DESIGN

Barbara Horton
Stephen Lees
Lee Brandt
HORTON LEES BROGDEN LIGHTING 

DESIGN

Patrick Ryan
Geoff Eastburn
Marc Gullickson
Jeff Smith
Brad Thomason
John Windolf
Cory Handfelt
Joe Tripp-Rieks
Terry Simmons
Ryan White
Tyler Strub
Keith Sams
Jeff Christensen
RYAN COMPANIES US. INC.

John Topi
Dennis Miller
James Snedegar
Lee Ann Kramer
Sylvia Augustus
Glen Essink
John Nelson
Ken Hollingsworth
Georgeann Butler
Carol Watkins
Michael Flanigan
Kelly Edmonds
Kevin Livingston
James Iliff
Linda Phillips
Wendy Dent
Jane LaPoint
Diane Strawn
Sue Heeren
Austin Puetz
U.S. GENERAL SERVICES ADMINISTRATION 

THE HEARTLAND REGION

B.H. WHIPPLE FEDERAL BUILDING
FORT SNELLING, MINNESOTA

CITATION IN ENGINEERING

Ross Altheimer
Sarah Berseth
Mia Blanchett
Tim Carl
Kar-Keat Chong 
Sean Cotton
Jennifer Gaffer
Gerhard Guth
Peter Haag
Julie Hagstrom
Jeffrey Lee
Theodore Lee
Craig Lemma
Scott Lichty 
Mark McDonald
Jennifer McMaster
Helen Peterson
Brad Roath
Kimberly Sandbulte

Chrysanthi Stockwell
Shawn Stockwell
Paula Storsteen
Samantha Turnock-Mendiola
Brandon Weis
Michael Woodson
Debra Young
Mark Zevenbergen
HGA ARCHITECTS AND ENGINEERS

Eric Engh
Brad Whitmore
RYAN COMPANIES

Scott Freitag
BRAUN INTERTEC 

Kevin Flynn
ECODEEP

Ryan Bierwerth
SUMMIT FIRE CONSULTING 

Bill Dold
IEA

Cindy Dilahunty
Peter Goodwin
Susan Jones
CPMI

Barry Bridges
SEBESTA BLOMBERG

Michael Messerle
Oana Sandru
Sherroi Turner
Keith Kennedy
Pam Howe
Lauren Behan
Justin Weingartz
Meghan Coleman
Kimberly Willerth
David Wolken
Phillip Ramos
Hermes Brual
Anthony Venticinque
Lucrezia Patruno
Cherie Mc Lendon
Naima Prince
Jill Lindquist
Ann Opalinski
Keith Vassuer
Gregory Rackow
Glenn Deacon
Kimberly Ribich
U.S. GENERAL SERVICES ADMINISTRATION 

GREAT LAKES REGION

ONE WORLD TRADE CENTER
NEW YORK, NEW YORK

CITATION IN WORKPLACE

Richard Kronick
Michael Fontaine
Claudia Cipriani
Kate Boland
GERNER KRONICK + VALCARCEL, 

ARCHITECTS, DPC

Douglas Durst
Jody Durst
Rob Becker
Peter Spiegel
Jeffrey Aser
Tom Butler
Albert Sanfilippo
Bruce Selfon
THE DURST ORGANIZATION

Caitlin Ormsbee
Jim Perry
Thomas Kaytt
CERAMI ASSOCIATES

Ian Scott
JR Gonzalez

Krystal Contrata
Perry Fox
David Ng
Billy Innocencio
Dan Benjamin
Peter Li
Rick Pelican
Robert Degrazio
Jorge Puerto
Ryan Risbon
Thomas Brown
Nissim Harbon
Anthony Lonigro
ROBERT DERECTOR ASSOCIATES

Ray Lawrence
Bill Scheidemann
Judy Valletta
Haidee Gomez
EVENSONBEST

Jeffrey Esposito
Stephanie Wittleder
KNOLL

Ahmad Rahimian 
Yoram Eilon
Frank Mannino
WSP ENGINEERING

Tony Spagnola
Scott McManus
Dustin Tong
Elliot Langejans
SPAGNOLA AND ASSOCIATES

Benjamin Kochanski
Robert J.Collegio
Walter Moldovan
Richard Hughes
Wendy Kalan
Delores Jordan
Eric Cook
James Cairns
Steven McAllister
Samantha Cioffi
Mark Segermeister
U.S. GENERAL SERVICES ADMINISTRATION 

NORTHEAST AND CARIBBEAN REGION

CONRAD B. DUBERSTEIN U.S. 
BANKRUPTCY COURTHOUSE
BROOKLYN, NEW YORK

CITATION IN PRESERVATION

Jean Carroon
Lisa Howe
Jill Verhosek
Tom O’Brien
Kristen Simmons
GOODY CLANCY

James Rhodes
PRESERVATION DESIGN

Derek Trelstad
Yegal Shamash
Andre Georges
Romeo Hermogenes
Rebecca Buntrock
Tory Struck
Julie Maddox
Robert Silman
Edmund Meade
SILMAN

Helen Thomas-Haney
Mary Jablonski
JABLONSKI BUILDING CONSERVATION, 

INC.

Kent Diebolt
Kelly Streeter 
Evan Kopelson
Keith Luscinski
VERTICAL ACCESS

Izhak Zupovitz
Ketan Patel
John Rickert
Ronaldo Tuazon
Hugo Vera
LORING CONSULTING ENGINEERS

Kirk Mettam
SILMAN

John Frondorf
Steve Frondorf
BECKER & FRONDORF

Barbara Appelbaum
Paul Himmelstein
APPELBAUM & HIMMELSTEIN

Willian Keane
Krista Bowen
ENVIRODYNAMICS

Tim Noble
J. Christopher Frey
Shelby Weaver Splain
NOBLE PRESERVATION SERVICES

Davis Buckley
Thomas Streigel
DAVID BUCKLEY ARCHITECTS AND 

PLANNERS

Ruoke Chen
Mohammad Fridy
Chris Ludwig
Juan Battalle 
Andrea Mones
OLBN

Jeff Greene
Silvano Alonso
Avigail Charnov
Sunok Chun
Kumi Hisano
EVERGREENE ARCHITECTURAL ARTS

Dan Mattausch
HISTORIC LIGHTING CONSERVATION

Mark Rabinowitz
Justine Posluszny Bello
CONSERVATION SOLUTIONS

Stan Layman 
LIMBACH COMPANY, LLC

Hank Handler 
OAK GROVE RESTORATION  

Said Baltaji 
CONSTRUCTION ARTZ

Christopher Hudson-Boyd
Eric Albrecht
John Morders
Philip Seacrist
Ronald Wood
Jana Gross
Elizabeth Hannold
Gary Porter
Susan Stadsklev
Chrischanda Smith
Kathy Bunn
John Black
Laura Doyle
Mina Wright
Amitabha Datta
Tom McDowell
U.S. GENERAL SERVICES ADMINISTRATION 

NATIONAL CAPITAL REGION

Caroline Alderson
Beth Savage
U.S. GENERAL SERVICES ADMINISTRATION 

CENTRAL OFFICE

PROJECT CREDITS

John Amatruda
Lisa Ross
Adrian Tuluca
VIDARIS, INC

Kathleen Alberding
Sara Stewart
HELLER & METZGER, PC

Peter Yu
Leonid Pevzner
YU & ASSOCIATES

Christopher Baxter
Girish Mehta
FAITHFUL + GOULD

Andrew Wilson
Michael Tolan
Tara Rasheed
NICHOLSON & GALLOWAY INC.

Michelle Norris
NORFAST ENGINEERING PLLC

John Krouse
Richard Krouse
William Krouse
BOSTON VALLEY TERRA COTTA

Patrick Baldoni
FEMENELLA & ASSOCIATES

Ralph Pollio
Phil Addario
NEXGEN CONSTRUCTION CORP

Mike Amato
IRON MOUNTAIN ENVIRONMENTAL 

Eric Snavely
GENESIS SAFETY & ENGINEERING

John Pace
BIRD MASTER

Conor Costigan
SAFEWAY ATLANTIC HOISTING

Christopher Payne
CHRISTOPHER PAYNE PHOTOGRAPHY

Ivan Farias
David Reese
Robert Howell
Alexander Horn
LENDLEASE

Joan Berkowitz
Richard Moses
Larry Schroeder
Massimiliano Galassi
SUPERSTRUCTURES ENGINEERS + 

ARCHITECTS

Ken N. Chin
Clement E. Migliano
Elizabeth Wanga
Boris W. Rojas
Pascal Jeambon
Brian Burns
Miriam Lopez
Eric Cook
David Anthone
Adam Schaffer
Susan Walsh
Jessica Delossantos
Scott Elgart
Anthony Telis
Fred Olving
David Wells
Jay Cannavo
Joel Pearlmutter
U.S. GENERAL SERVICES ADMINISTRATION 

NORTHEAST AND CARIBBEAN REGION

Rolando Rivas-Camp
U.S. GENERAL SERVICES ADMINISTRATION 

CENTRAL OFFICE
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BIRCH BAYH FEDERAL BUILDING 
AND U.S. COURTHOUSE
INDIANAPOLIS, INDIANA

CITATION IN PRESERVATION 
CITATION IN CONSERVATION

Matthew Chalifoux
Charles Enos
Andrew Scott
Rebekah Dunbar
Andrea Righi
Libby Babcock
Dede Nash
Eb Najabdifar
Andy Hebert
Hormos Samimi
Gbenga Ogunbor
Will Hartlep
EYP ARCHITECTURE AND ENGINEERING

Arthur H. Page,IV
Deborah Page
Kathryn Campbell
Thomas Heffelfinger
Katherine Moog
Blanka Kielb
Klara Zold
Marta Nikodon
Dana Saxerud
PAGE CONSERVATION, INC.

John Wilczynski
Charlie Wilson
Roger Crampton
KJWW ENGINEERING

Christina Collester
RTM CONSULTANTS

David DiQuollo
SEAL ENGINEERING

Bruce Gamblin
Dan Gehlbach
PATRIOT ENGINEERING

David Lash
FINK, ROBERTS & PETRIE

Martin Jacobs
HANSCOMB FAITHFUL & GOULD

Courtney France
FRANCE SUSTAINABLE SOLUTIONS

Randy Waren
SHIEL SEXTON CONSTRUCTION COMPANY

Doria Lynch 
U.S. DISTRICT COURT

Dana Pionke
Kathryn Leonardo
Lisa Gonzalez
Mark Spann
Lauren Behan
Steve Kuchera
Mariah McGunigle
Lowell Black
Phil Ramos
Brian Bock
Jason Hoffmann
Robert Higgins
Shahid Mubeen
Frank Ferrara
Nathan Ingersoll
Yaniv Arazy
Rebecca Olson
Naima Prince
Caroline Sachay
U.S. GENERAL SERVICES ADMINISTRATION 

GREAT LAKES REGION

Jennifer Gibson
Kathy Erickson
U.S. GENERAL SERVICES ADMINISTRATION 

CENTRAL OFFICE

ST. ELIZABETHS CAMPUS
WASHINGTON, DC

CITATION IN CONSTRUCTION

Kenneth M. Grunley
B.H. Scott, II 
Douglas B. Cruce
William M. Six, Jr. 
Brian L. Delauter
Darius R. Helton
Victor M. McCoy
Marshall T. Pierce
Barry L. Brown
Constance C. Lai
Adrienne N. Via
Carrie L. Lieberman
Rychelle M. Stone
GRUNLEY CONSTRUCTION COMPANY, INC. 

Kenneth L. Harris 
Vincent Giganti 
Bradley Nicholas 
Sneha Patel 
Jeffrey Helms 
W. Edwin Pickens 
TISHMAN/AECOM

Hans Thummel
James Nowak
PERKINS+WILL (MODULAR UTILITY 

PLANT)

Kenneth M. Itle
Clarissa S. Kenney
WISS, JANNEY, ELSTNER ASSOCIATES, 

INC.

William H. Gordon
WILLIAM H. GORDON & ASSOCIATES

Jeffrey Cipolla
THORNTON TOMASETTI 

Michael Kuppinger
ENVIRONMENTAL SYSTEMS DESIGN, INC.

Kevin Verbeek
Steve Eveland
JOHN H. HAMPSHIRE, INC.

Kenneth Fender
Eric Gannon 
Brian Bramhall 
BAKER DC 

Steve Brown
W.E. BOWERS & ASSOCIATES, INC.

Paul Birkett
HISTORY WOOD WINDOW RESTORATION

Steve Gesualdi
SINGLETON ELECTRIC COMPANY, INC.

Michael Kane
Gary W. Essex
Robert B. Bodmer
Evan Bolthouse 
SUPERIOR IRON WORKS, INC.

Manuel Seara
Daniel Sennewald
LORTON STONE, LLC

Andy Steele 
STEELE FOUNDATION, LLC

Bonnie Echoles
Terrie Latimer
Frank Palermo
Bill Potterton
Edmund Newman
Gaftie Marlow
James Fortinsky
Timothy Tozer
Verneka Roberts

Nancy Weaver
Mina Wright
Tony Alonso
Amit Datta
Dawit Zena
Ron Wood
Nancy Witherell
Laura Doyle
Joe Dafin
Kelly Holland
Maureen Alonso
Darren DeStefano
U.S. GENERAL SERVICES ADMINISTRATION 

NATIONAL CAPITAL REGION

PLANAR PAVILION

DENVER FEDERAL CENTER, 
LAKEWOOD, COLORADO

CITATION IN ART

Andrea Zittel
ARTIST

Dave Hunt
DG HUNT & ASSOCIATES LLC, PUBLIC ART 

PROJECT MANAGEMENT

Steve Burke
Michael Golenda
Angelica Cohen
Janet Paladino
U.S. GENERAL SERVICES ADMINISTRATION 

ROCKY MOUNTAIN REGION

William Caine
U.S. GENERAL SERVICES ADMINISTRATION 

CENTRAL OFFICE

NUMBER 123

MICKEY LELAND FEDERAL 
BUILDING, HOUSTON, TEXAS

CITATION IN ART

Leonardo Drew
ARTIST

Victoria Clow
Steve Kline
Dawn Han
Kendall Waldie
Carrie Haman
U.S. GENERAL SERVICES ADMINISTRATION 

GREATER SOUTHWEST REGION

William Caine 
Susan Harrison
U.S. GENERAL SERVICES ADMINISTRATION 

CENTRAL OFFICE

JOHN JOSEPH MOAKLEY 
UNITED STATES COURTHOUSE
BOSTON, MASSACHUSETTS

10 YEAR AWARD

Henry N. Cobb
Michael D. Flynn
George H. Miller
Ian Bader
PEI COBB FREED & PARTNERS

James Devir 
Peter Menzies 
Paul Curley
Terri Tarr
Ivan Lopez
Frank Saviano
Julie McCallum 
Tameika Jones
U.S. GENERAL SERVICES ADMINISTRATION 

NEW ENGLAND REGION

LLOYD D. GEORGE UNITED STATES 
COURTHOUSE
LAS VEGAS, NEVADA

10 YEAR AWARD

Mehrdad Yazdani 
Craig Booth 
Daniel Dworsky
Robert Levine
Craig Norman
Robert Rosenberg
John Frane
Erik Sharp
James Braam
John Khan 
Bung Ko
Dave Michaels
CANNONDESIGN 

(FORMERLY CANNON DWORSKY) 

Harry Campbell 
HCA ARCHITECTS 

Asad Khan 
LANGDON WILSON 

SOUTHLAND INDUSTRIES

SASCO

JW ZUNINO ASSOCIATES 

JA JONES CONSTRUCTION 

P. Adrian Velicescu
AV MEDIA 

Maria Ciprazo
Abdee Gharavi
Matt Jear
Gary Rose
Mario Ramirez
Leslie Shepard
Dale Shue
Charles L. Smith 
U.S. GENERAL SERVICES ADMINISTRATION 

PACIFIC RIM REGION

PHOTOGRAPHS AND RENDERINGS

JAMES STEINKAMP, STEINKAMP PHOTOGRAPHY 

(PAGES 14, 15/LEFT, 16, 17/RIGHT)

ANICE HOACHLANDER/HOACHLANDER DAVIS PHOTOGRAPHY, LLC 

(PAGES 15/RIGHT, 17/LEFT)

BILL TIMMERMAN (PAGES 18, 19)

SCOTT FRANCES (PAGES 20, 21, 22, 23, 24, 25)

SKIDMORE, OWINGS & MERRILL LLP, 2016 (PAGE 26, 27)

JEFFREY SAUERS, COMMERCIALPHOTO.COM (PAGES 28, 29)

ANICE HOACHLANDER (PAGES 30, 31)

MATTATUCK MUSEUM, CT (PAGE 32)

PAGE CONSERVATION, INC. (PAGES 33, 34, 35, 49)

CHIPPER HATTER (PAGES 36, 37)

WAYNE JOHNSON, MAIN STREET STUDIO (PAGE 38)

ROBERT BENSON (PAGE 39)

MORGAN SHEFF PHOTOGRAPHY (PAGES 40, 41)

ADRIAN WILSON (PAGES 42, 43)

CHRISTOPHER PAYNE/ESTO (PAGES 44, 45/)

DAVID SUNDBERG/ESTO (PAGES 46, 47, 48)

GRUNLEY CONSTRUCTION COMPANY, INC. (PAGE 50/TOP)

GREG HADLEY PHOTOGRAPHY (PAGES 50/BOTTOM, 51)

DAVID LAUER PHOTOGRAPHY (PAGES 52, 53/LEFT)

JANET PALADINO (PAGE 53/CENTER AND RIGHT)

NASH BAKER (PAGES 54, 55)

TAYLOR LEDNUM/GSA (PAGES 4, 6, 8, 10, 56, 57, 58, 59)

U.S. GENERAL SERVICES ADMINISTRATION

PUBLIC BUILDINGS SERVICE 

OFFICE OF THE CHIEF ARCHITECT 

DESIGN EXCELLENCE

1800 F STREET NW 

WASHINGTON, DC 20405

202.501.1888
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